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Introduction to Polymath 
24 February to 14 April 2012 
 
 
 
 

Polymath, GV Art’s latest group exhibition, encapsulates the gallery’s central ethos:  

championing artists whose work exists at the very nexus between art and science, exploring the 

overlapping relationship between the two, and offers fresh insights into the human condition. 

 

At its most literal level, the exhibition proposes the artists as polymaths, but many of the works 

also explore and reveal different forms of knowledge itself. And, given the collective polymathic 

spirit of the nine artists whose work comprises this exhibition, it is apt that seven of them — Susan 

Aldworth, Andrew Carnie, Annie Cattrell, Katharine Dowson, David Marron, Dan Peyton and 

Nina Sellars —will be featured in Brains: The Mind as Matter, the new Wellcome Collection 

exhibition opening on March 29 2012.  

 

For each artist, the term ‘polymath’ has a different meaning, artistically and personally, which in 

turn informs their work and the varied disciplines in which each of them choose to narrate, 

emote, challenge and question. 

 

For Susan Aldworth, this means creating multi-displicinary narratives in order to forge an 

understanding of ‘what it means to be human in the 21st century. The artist as polymath.’  

 

David Marron says, ‘The concept of a polymath appeals in the manner of unearthing thematic 

connections. Introducing one subject with unexpected associations from other, disparate 

material. Invoking a diversity unfound in isolation. The polymath is almost a discipline in itself.’ 

 

Katharine Dowson says, ‘Leonardo, the great polymath, said “the only constant thing in nature is 

change” and, as we are a part of nature, the individual should never stand still. I have interests 

from various strands that sometime seem disparate but are linked by an inquisitive interest in 

science and personal experience.   If something interests me, I do not worry if it is a 

recognisable.’ 

 

Rachel Gadsden’s multi-faceted practice places her firmly in the polymath spectrum. ‘I feel most 

comfortable when the fussy materiality of my work is abandoned’, she admits. My landscape is 

the unconscious where abstraction and visceral impulses dictate the unfolding narratives. My 

subject is fragility, survival and hope — hence my desire to reach beyond my own reality.’ 

 

Andrew Carnie shies away from applying the term polymath to his own work but concedes his 

involvement in other topics  and that the notion of drawing things together from different fields is 
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ever-present in his work “other topics” and the notion of drawing themes together from different 

fields is ever present.’ 

 

Conversely, Annie Cattrell believes it is the processes involved that ‘seems to connect with 

aspects of the polymath theme’. In this case, it is her endeavour to stretch the integrity of the 

paper to its utmost limits. 

 

 ‘My red sea blue water works appear within this exhibition, exploring the idea of the 

“polymath”’, says Helen Pynor. ‘The term “Renaissance man” or “woman” has a meaning close 

to that of the polymath: that is, a person with a depth of knowledge and expertise in a range of 

disparate disciplines such as the arts and sciences.  

 

Nina Sellars explains, ‘In my arts practice, I examine anatomy and light not as isolated scientific 

entities, but as being embedded in their shared history of relational use, and of being useful. 

What is crucial to my work is how knowledge is enacted and conveyed.’ 

 

‘Polymath recalls the myriad systems that create and delineate my work’, explains Dan Peyton. 

‘We are embedded in a polymath world, saved from madness by our ignorance rather than 

enriched by the beauty of the systems that create our reality. My photographs are a perfect 

example of this hierarchy. They exist as they are. They represent history and science and 

chemistry and aesthetic discourse and molecular reactions, the creation of the sun included. 

They are polymaths.’ 

 

For GV Art, the artist as polymath is a reflection of their ability to absorb, synthesise and 

represent ideas. In this sense, it is very much tied to the concepts of Renaissance humanism, with 

its belief in our limitless capacity for development and improvement, the power of the human will 

— individual and collective — and our duty to find ways of communicating these ideas, thereby 

making our own ‘footnote’ in a shared history. 

 

 

 

 

 
Robert Devcic   Jonathan Hutt (PhD) 

Director and Founder  Shangha - London 

GV Art, London   February  2012 

February 2012   
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Susan Aldworth 
 
 
 
 
My work is full of questions, juxtapositions, mixed up imagery and ideas about human identity 

which I reassemble in an attempt to make some sort of sense of the world. However, although 

my work is rigorous it does not offer explanations in the way that science might be seen to do. 

As an artist I work long hours experimenting in my studio as seriously as a scientist might work in 

his laboratory. I perfect my technical skills and methodologies as a printmaker, research and 

experiment and from all this background work, develop a visual language to make work about 

the human condition. 

 

The Reassembling the Self new lithographs are shown for the first time in Polymath. Lithography 

is the most flexible of print media and I was able to reassemble human anatomy by mixing 

collage and my own drawing.  

 

I am fascinated by the relationship between the physical brain and our sense of self. I want to 

understand what is known by contemporary neuroscientists and doctors about the human brain. 

But I do not want to illustrate science. I want to make work which responds to, and uses, the 

intellectual and visual information of neuroscience as a springboard – I beg, borrow and steal 

ideas and images to make work. My art is polymathic – it is the only way I know to make work. 

 

When I was asked to make a series of artworks about the heart for the new cardiovascular unit 

at the Royal Brompton and Harefield NHS Trust, I realised it would be a challenge. The heart 

has many meanings: its function in the body is as a pump for the blood, but it also has cultural 

significance as a symbol for secular and religious love. Heartworks is a series of pictures which I 

made to reflect my fascination with this miraculous pump. 
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Susan Aldworth is an experimental printmaker and filmmaker. Her recent work has focused on 

the relationship between the physical brain and our Sense of Self and references both 

neuroscience and philosophy.  She holds Research Fellowships at both Swansea Metropolitan 

University and London Metropolitan University. Since 2010, Aldworth has been Artist in 

Residence at the Institute of Neuroscience at Newcastle University working on this collaborative 

project with patients and scientists to piece together some of the narratives that inform the 

diagnosis and experiences of schizophrenia. Aldworth investigates medical, scientific and 

personal narratives as the starting point of her work. In the studio, she is highly experimental 

with media and techniques – often in print - to find form for her ideas. The Reassembling the Self 
lithographs are the culmination of this residency. 

 

Work from this project will be shown at the Hatton Gallery and Vane in Newcastle in 

September 2012. Aldworth was awarded an Arts Council grant to work at Curwen Studio 

under the guidance of the legendary master printer Stanley Jones on a new suite of 14 

lithographs for Reassembling the Self. Her recent programme The Print Master (2012) about 

working with Jones can be heard on BBC Radio 4 iPlayer : 

www.bbc.co.uk/programmes/b019fwvx 

 

A solo display of her multi-image portraits of people with epilepsy will be shown as The Portrait 
Anatomised at the National Portrait Gallery in 2013. Aldworth’s work is held in many public 

and private collections including the V&A, the British Museum and the Wellcome Collection 

Library.  

 
This is Susan’s fifth exhibition at GV Art, London. 
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Susan Aldworth - Reassembling the Self 1, Lithograph, 2012  



8 

Andrew Carnie 
 
 
 
 
My approach to work is eclectic, taking in many fields of study and delving around is 

fundamental. To do this in my work I dip into lots of other disciplines, I am interested in all sorts 

of topics, history, geography, architecture, art history and I certainly read up on science a lot, 

though to be honest most of the reading is more populist reading, I like the essence of things 

and it is getting to this that is important for me. Talking and eking ideas out, seeing what I can 

re-present from conversations with scientists and sitting during lectures on different topics is the 

core to my work. However, too much detailed knowledge can be problematic; there is often no 

way to represent it visually. 

 

I like being able to move from photography to sculpture to painting to print; to master these skills 

and find my own take on each. I think it essential to be accomplished at every one to a degree 

to realise the work. It is necessary to be able to see what is possible and this only arrives if one 

is deeply involved in anything. This is especially true because mishaps and errors are important, 

recognising these elements and seeing how they might be useful is crucial to making work; they 

are where new ideas arise. The breadth of one’s approach is important in making work 

because at the edges of these activities is where new elements arise. The creative process would 

seem to parallel the condition of synesthesia: in this, increased cross-talk between regions 

specialised for different functions possibly accounts for the many types of novel outcomes, such 

as seeing colours for words. Unthought-of correlations and patterns are discovered; when these 

have social resonances, they become significant. Cross-activation like this seems to be central to 

making my artwork. 

 

What is also significant to me is to always refer to the ‘biology of work’: thinking about the way 

we see the work as much as it is often the theme in my work. It is through the ‘biological being’ 

that we understand the world, the way we are composed in relation to the world, gives us our 

understanding of art and the cultural. So having an understanding of the study of biology is 

central to my work. The works I present for this exhibition represent a range of work with an 

involvement in ‘other topics’ and the notion of drawing themes together from different fields is 

ever present. All that one has ever studied comes into play. 
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Andrew Carnie is an artist and academic. He studied chemistry and painting at Warren Wilson 

College, North Carolina, then zoology and psychology at Durham University, before starting 

and finishing a degree in Fine Art at Goldsmiths College, London. He completed his Masters 

degree in the Painting School, at the Royal College of Art. In 2003, he was the Picker Fellow at 

Kingston University. He is currently part of the teaching team in Fine Arts at Winchester School 

of Art, University of Southampton. 

 

Carnie’s artistic practice often involves a meaningful interaction with scientists in different fields 

as an early stage in the development of his work. There are also other works that are self-

generated and develop from pertinent ideas outside science. The work is often time-based in 

nature, involving 35 mm slide projection using dissolve systems or video projection onto 

complex screen configurations. In a darkened space, layered images appear and disappear on 

suspended screens; the developing display absorbs the viewer into an expanded sense of space 

and time through the slowly unfolding narratives that evolve before them. 

 

This is Andrew’s fifth exhibition at GV Art, London 
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Andrew Carnie, Shift, Giclee, 2009 



11 

Annie Cattrell 
 
 
 
 
Drawing can be the first step in the visualisation of action and thought combined. It represents a 

direct process whereby the initial stages of ‘thinking aloud’ happen. The paper cut artworks use 

incisions to form irreversible pathways and directional flow markings associated with time, 

rhythm and space.  This mapping into the structure stretches the material integrity of the paper to 

its upmost limits.  

 

My practice as a fine artist is, at times, informed by working with specialists in neuroscience, 

meteorology, engineering, psychiatry and the history of science. This cross-disciplinary approach 

has enabled me to learn about cutting-edge research and in-depth information in these fields. I 

am particularly interested in the parallels and connections that can be drawn within these 

approaches in both art and science. 
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Annie Cattrell was born in Glasgow and studied Fine Art at Glasgow School of Art, University 

of Ulster and at the Royal College of Art. She is currently Senior Research Fellow in Sculpture at 

De Montfort University in Leicester and has recently completed an RSA Residency for Scotland, 

based in Stromness hosted by the Pier Art Centre. During this time, she worked with scientists 

from Herriot-Watt University who are involved with research into renewable energy using wave 

power. 

 

Cattrell’s recent solo exhibitions include Fathom, Pier Art Centre, (Stromness); Anne Faggionato 

Gallery (London), The Faraday Museum at the Royal Institution  (London) and Berwick 

Gymnasium Gallery, Berwick upon Tweed. She has exhibited widely nationally and 

internationally including: Medicine and Art (imaging the future for life and love) Mori Museum, 

Tokyo; Out of the Ordinary at the V and A, London; Hybrid, MIC Auckland; Not Nothing, 

curated by MUKA, Antwerp; Invisible Worlds at Freiburg Kunstverein, Germany; The Body, Art 
and Science, National Museum in Stockholm; Einfach Complex at Museum Gestaltung in 

Zurich; Paper Cuts, Fredericke Taylor Gallery, New York.  

 

Her work is owned by The Wellcome Trust, MacManus Art Gallery and Museum, ,Aberdeen 

Art Gallery, Edinburgh City Art Centre etc and in many private collections. 

 

Cattrell has recently undertaken a number of commissions including at the Forest of Dean 

Sculpture Trail and the award winning Bio-chemistry Department at Oxford University designed 

by Hawkins Brown. 

 

She has completed residencies at Camden Arts Centre; The Royal Institution of Great Britain; 

The Royal Edinburgh Hospital; ACE Helen Chadwick Fellowship at Oxford University and at the 

British School at Rome. Cattrell has been a tutor at the Royal College of Art since 2000. She is 

currently external examiner in Sculpture at the University of Newcastle 
 

This is Annie’s fourth exhibition at GV Art, London 
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Annie Cattrell, Brink, Paper Cut,   
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Katharine Dowson 
 
 
 
 
I am excited with the possibilities of seeking out interesting knowledge and new discoveries. I do 

travel down backwaters but these waters can also lead to works that send me along a river for 

life. 

 

Nebulas and the Micro Macro Series are born from Myriad, the lens curtain I made using 

thousands of reject spectacle lenses and magnifier lenses. With Myriad, the act of seeing is 

intensified. It came from a simple question I asked myself: ‘What happens if I put these lenses 

together?’ and found that the human image became distorted and broken up, thereby 

questioning what is reality; for some, a particular lens will magnify an object and for others the 

same lens will blur that object 

 

From this playing with lenses, and their importance in scientific discovery in microscopes to 

telescopes, came my interest in the Hubble telescope and the fantastic pictures of these other 

worlds.    

 

In Myriad the use of the reject lenses and opticians code was also a silent comment on my 

dyslexia that I later explored in a body of work collaborating with psychologists at Newcastle 

University about the IQ testing of dyslexics from a personal viewpoint.  

 

As part of the Dyslexia research, I had my head FMRI scanned in 2001 and later used the 

images to laser etch the two halves of my brain into individual lumps of crystal glass called My 
Soul. From this work, I have laser-etched my whole brain into a small glass cube entitled, My 
Soul in Your Hands —the brain being the vessel of one’s sense of self and the knowledge you 

hold. 
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Katharine Dowson studied sculpture at the Royal College of Art and exhibited in London, USA, 

Brazil, Europe and Asia. Collections include The Wellcome Trust, The Arts Council Collection, 

Cultura Englesa, Brazil, The Ulster Museum, Belfast Aberdeen Art Gallery, The Institute of 

Neuroscience Newcastle University and Private Collections. Her work was bought by Charles 

Saatchi and is included in Shark Infested Water, Saatchi Collection of British Art in the 90s. 
  

Dowson was commissioned to create work for the groundbreaking shows, Spectacular Bodies, 
A History of Anatomical Art from Leonardo to Now at The Hayward Gallery and Head On: Art 
with the Brain in Mind at the Science Museum for the Wellcome Trust. More recently, her work 

has been in Gregor Mendel, Planting the Seeds of Genetics, USA touring Exhibition, The Glass 
Delusion, UK National Glass Centre, Seeing Heads Hatton Gallery Newcastle, Solo show 

Mitosis, Newcastle, and GV Art London exhibitions Experiments, Brainstorm and her 2010 solo 

show Relics of the Mind. 

 

This is Katharine’s fifth exhibition at GV Art, London. 
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Katharine Dowson, Nebula, Light reactive glass lenses in acrylic, 2012 
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Rachel Gadsden  
 
 
 
 
In 2001, Rachel Gadsden spent a year studying Anatomy at University College London 

Medical School, an attempt, perhaps, to follow in the footsteps of Leonardo de Vinci, the 

greatest polymath, but a necessity too, she believed, as a starting point in attempting to 

understand some of the complexities of the human condition. A successful exhibition at the 

Institute of Child Health followed in 2002; and intrinsic socio-medical references continue to 

inhabit Gadsden’s artwork. The physical struggle and energy of the body's processes as it stays 

alive is constant in the work, a manifestation of her own struggle, and visually utilised as a 

metaphorical reference for a universal struggle. 

 

Experiencing mortality face-to-face through the direct observation of the human cadaver has, 

without doubt, framed Gadsden’s artistic practice for the last 10 years and the corporality of the 

human condition has permeated her work on every level since.  

 

In their Human Gloves explores the complexities of the human condition to a further extent, 

considering the point where fragility, power, love and hate are entangled, and here the viewer 

is asked to reconsider who perhaps the victim really is and who the perpetrator. 

 

So is Gadsden a polymath? Her multifaceted practice may suggest she might be, but perhaps 

what is more important to consider is Gadsden’s innate awareness of her own mortality.  Living 

with a permanent injection machine that delivers medication minute by minute to assist her 

breathing is very real. The unstoppable pace of her artistic practice and her acute sense of time 

running out drives her, and we witness her relishing every moment and opportunity to deliver 

her energetic artwork. Gadsden would possibly suggest that she is lucky to be so conscious of 

time running out, and is thus empowered to live in the moment.   
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Rachel Gadsden has a BA and MA in Fine Art and is a British visual artist who exhibits 

internationally; her artistic methodology is expressionistic, energetic and raw, echoing the 

deepest motivations of what it is to be human.  

 

Rachel has been awarded many prizes and awards, including the Artsadmin Digital Media 

Bursary 2004, Dada Visual Artist of the Year 2005, Shrewsbury International Painting Prize 

2006, Holton Lee International Disability Arts Prize 2007, Momentum Arts Council UK and 

Dada-South Bursary 2009 and in 2009 Rachel was awarded the Dada Awards International 

Arts Award. In 2011 Rachel was “Commended” in the Freedom to Create 2011 Prize and FTC 

invited Rachel to Cape Town to exhibit and participated in their celebratory events that took 

place in South Africa in November 2011.  

 

In 2007, Rachel was appointed Historic Royal Palaces’ first contemporary Artist in Residence at 

Hampton Court Palace, and in March 2009 was also appointed the first artist to work with 

Parliamentary Outreach for the Breaking Barriers Project and Exhibition 2009-2010. 

 

Recent commissions include the Beijing-London Paralympics Handover Ceremony for 

Wheelpower UK at Stoke Mandeville Stadium and a collaborative performance commission 

with choreographer Mark Smith for the Without Walls Festivals 2011. 

 

Rachel has recently been awarded an International Unlimited London 2012 Cultural Olympiad 

commission, to create Unlimited Global Alchemy with the Bambanani Group of Khayelitsha 

Township Cape Town.  

 

Rachel has exhibited many times with Robert Devcic and GV Art, London since 2005 
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Rachel Gadsden, In Their Human Gloves, mixed media on canvas, 2007  
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David Marron 
 
 
 
 
The polymath is almost a discipline in itself. The comparison with accident and emergency 

medicine is unavoidable, where knowledge of all areas of medicine is required, without 

specialising in any one particular field. Not in some dilettante, flimsy way but as a specialty in 

itself.  

 

Of the many polymaths, I think da Vinci is probably popularly regarded as being overly able in 

differing subjects with an overriding quality that has ensured his enduring longevity. What has 

always grabbed me firmly with da Vinci is the pure beauty of his work and I am thinking 

primarily of his drawings. For me, this is where his artistic and scientific ability shines the 

brightest — specifically his artistic ability. Just the aesthetic appeal of his notebook sketches wants 

me to plaster them over every wall space like some crackpot obsessive.  

 

An understanding of various subjects is of importance even if this is not displayed immediately. It 

aids a sensibility in attaining a reasoned level of thought. A generalised grip on the flesh of 

multiple bodies underpins a more complex sight. A somewhat unhinged knowledge, as differing 

fields are now too intricate to allow a full reckoning of each one in our sickeningly short 

lifespans. This contradictory nature of being reasoned and unhinged is of importance today in 

the oddly fragmented and adhered, disparate world we live in. Fragmented, in the multiple 

subject matter and enormity of its produce and yet adhered together in the vast communicable 

network available. It is in deploying shards of these subjects along with residue from the past to 

relate to a specific point now that is of interest. The production of something new, or if not new, 

strangely unfamiliar.   
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David Marron trained in fine art at Chelsea College of Art and Design and currently divides 

time between his art practice and his work as a paramedic. His art incorporates visual symbols 

that infiltrate the past to share and shape within the present. He exercises drawing, sculpture, 

language, object, substance and film, to consider relations within subjects and entice some kind 

of response: a silent dialogue. 

 
David Marron has exhibited with Robert Devcic and GV Art, London since 2007. 
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David Marron, Nervous Tissue, Installation mixed media, 2010-2011  
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Dan Peyton 
 
 
 
 
Polymath recalls the myriad systems that create and delineate my work. The chemical systems 

involved in early photographic techniques define the process and also the outcome. The factor 

of time, both spent and recollected, offers proof of stacked sets of systems that converge and 

collide. I am not a chemist and am self-taught from books and the internet. My photographs 

spring from a polymathic dependence (some say obsession) on figuring things for myself. 

Working with collodion, iodides, bromides and silver nitrate to create a photographic emulsion 

on glass plates speaks of a desire to understand and control complex chemical reactions and 

interactions. Yet the essential nature of the process; it only sees the blue spectrum of visible light, 

the process has to be done while the plate is wet, the size of the final photograph is determined 

by the size of the camera. All these layers define and determine a complete lack of control. 

A polymath can be defined as a Jack of all trades, a dilettante, or a Renaissance man. It has 

heroic overtones that denote power and facility with all systems and also negative ones of 

scattered energy and lack of focus.  

 

My work speaks of time in abstract and specific ways. Early photography heralded the first 

concrete means humans had of describing their reality to each other. But photography, by its 

instant facility for being understood, seduces and also perverts the reality we seek to 

understand. Its reliance on particular wavelengths of colour in the visible spectrum and its 

technological basis perhaps forces us to live a reality that does not necessarily exist. My 

photographs, while adhering to historically correct notions of beauty, are a reminder of the 

shortcomings of physical artefacts. 
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Dan Peyton was born in Sussex and studied art in New York in the early 80s. A career as a 

commercial artist followed, with corporate clients from the worlds of media, textiles, beauty and 

luxury brands. Dan began making photographs, using early techniques, in the late 90s and his 

work has since been exhibited regularly on both sides of the Atlantic.  

 

His ambrotype of Matthew Day Jackson (2005) was in the Maurizio Cattelan-curated Wrong 

Gallery installation at the 2006 Whitney Biennial. Most recently, he has shown with GV Art in 

London, at the Glyndor Gallery at Wave Hill in the Bronx, NY and at Kathleen Cullen Fine Art 

in New York. 

 
Dan has exhibited with GV Art at art fairs in London, New York, Paris, Amsterdam and Miami. 
This is Dan’s fourth exhibition at GV Art, London. 
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Dan Peyton, Deer Yard, Unique Ambrotype on glass, 2010 
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Helen Pynor 
 
 
 
 
‘Put a poultice made from bread soaked in boiling water between two pieces of muslin and 
apply directly to the sore.’ 
 
This remedy for ‘poisonous sores’ and others depicted in the red sea blue water series are 

traditional remedies associated with particular organs and illnesses. Direct in their instruction, 

they hark back to a previous era when the simple ingredients of everyday existence were 

transformed into curatives for ailments, before the widespread use of pharmaceuticals. In the 

work’s depiction of these remedies, dark threads tumble from embroidered handwriting, 

reaching down like hair or plumes of smoke towards a bodily organ, floating in an apparent 

sea of water. Our organs, nestled within the dark moist cavities of our bodies, rather 

miraculously sustain our living for decades on end, having the capacity to endlessly renew 

themselves and communicate in intricate ways with close and distant neighbours. Through these 

strange languages of communication our bodies ‘speak’ cultural and biological memories, and 

allow the little understood passage of these memories from one generation to the next.  

 

The red sea blue water series creates an ambiguous space that for some denotes ‘life’ and for 

others ‘death’, and for me some grey zone that encompasses both. This is a theme I have 

returned to repeatedly in my work; in a recent collaboration with artist Peta Clancy, we 

explored the ambiguous status of organs during the process of organ transplantation when an 

organ is suspended between donor and recipient. 

 

Previous historical eras seem to have been more conducive to the development of polymaths, 

the Renaissance being the quintessential ‘era’ of polymaths. In our current era, it seems that the 

training and specialisation required to make significant intellectual breakthroughs make the 

existence of polymaths less likely. However, the recent shift in interest towards cross-disciplinary 

and multi-disciplinary practice may herald new contemporary expressions of this time honoured 

intellectual tradition, perhaps manifesting through fruitful and generous collaborations between 

specialists in vastly different disciplines. 
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Helen Pynor’s practice spans photography, sculpture, installation and new media. She originally 

trained as a biologist and continues to explore themes from the life sciences in her artistic 

practice, completing a cross-disciplinary PhD at Sydney College of the Arts in 2009. Pynor has 

exhibited in Europe, Asia and Australia, with recent solo exhibitions at The Australian Centre for 

Photography, Sydney (2011) and GV Art, London (2011), and recent group exhibitions at The 

Powerhouse Museum, Sydney (2011) and the forthcoming ‘Brains: Mind as Matter’ exhibition 

at The Wellcome Collection, London. In 2011 Pynor exhibited a major installation exploring 

organ transplantation in collaboration with artist Peta Clancy at Performance Space, Sydney. 

Pynor has undertaken residencies at SymbioticA, The University of Western Australia; the 

Australia Council London Studio; Ecole Nationale Supérieure des Beaux-Arts, Paris; A.R.T. 

Tokyo; Faculty of Art & Design, Monash University, Melbourne; Sydney College of the Arts; The 

Adolescent Medical Unit, The Children’s Hospital at Westmead, Sydney; and Performance 

Space. Pynor was the recipient of the national Australian awards The RBS Emerging Artist 

Award (2009) and The Josephine Ulrick and Win Schubert Photography Award (jointly 2008) 

and has been awarded major grants from the Australia Council’s Visual Arts and Inter-Arts 

Boards.  

 

This is Helen’s fourth exhibition at GV Art, London. 
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Helen Pynor, Headcold, C-type photographic print on Duratran, face-mounted on glass, 2007  
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Nina Sellars 
 
 
 
 
In the 21st century, we have become increasingly captivated by scientific images of our internal 

anatomy. CT and MRI use light from the extremes of the electromagnetic spectrum to penetrate, 

map and ultimately image the anatomical body, thereby unveiling a subcutaneous spectacle 

that is only attainable for the human eye through the mediation of technology.  

 

This amassing of possible views creates a sense of infinite depth, which far outweighs our 

perception of a body that was previously defined in terms of, and as, surface. With the 

perceptible limit of the anatomical body no longer linked to anything tangible, our corporeality 

seems to be expanding exponentially. Equally, there is a sense of transparency about the body 

— which, as a result of its multiple imaginings, can feel open, isolated and lacking a boundary. 

Through the image-making process, there emerges an apparent transference or even switch-over 

of the prior corporeal characteristics, with anatomical images gaining increased substantiality, 

and the physical body developing transparency. 

 

The notion of transparency is not new to the science of anatomy as it appears, in various guises, 

throughout the history of anatomical imaging. The Stelarc portrait incorporates a concept of 

bodily transparency that is particular to the Renaissance and combines this mode of revealing 

with the techniques of perspective and chiaroscuro, which are considered the defining visual 

paradigms of the Renaissance era. The drawing forms part of my broader research into the 

construction of anatomical images that focuses on the role that light plays in the translation of 

flesh into image.  
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Nina Sellars is an Australian-based artist who resides part-time in London. Sellars’ art practice 

focuses on human anatomy and its symbiotic history with arts and technology. She has trained 

and worked as a prosector (dissector of cadavers for medical display) and often works 

collaboratively with scientists and artists on cross-disciplinary projects. Sellars lectures in 

Anatomical Drawing at the Faculty of Art and Design, Monash University (Melbourne, Australia 

and Prato, Italy) and is represented by GV Art, London.  
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Nina Sellars, Stelarc, Pencil drawing on paper, 2012  
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Pencil Drawing on paper, 2012, 30 x 24 

9 Nine Muses, David Marron 
Mixed media on paper, 2012, 41 x 30 each 

10 Poisonous Sores, Helen Pynor 
C-type photographic print on Duratran, face-mounted on glass, 
Edition 2 of 5, 2007, 173 x 39 

11 Constipation, Helen Pynor 
C-type photographic print on Duratran, face-mounted on glass, 
Edition 3 of 5, 2007, 173 x 39 

12 Headcold, Helen Pynor 
C-type photographic print on Duratran, face-mounted on glass, 
Edition 2 of 5, 2007, 173 x 39 

13 Brink, Annie Cattrell 
Unique paper cut, 85 x 85 

14 Pour, Annie Cattrell 
Unique paper cut,  78 x 78 

15 Anatomical Head 5, Rachel Gadsden 
Mixed media on paper, 2001, 48 x 38 

16 Anatomical Head 6, Rachel Gadsden 
Mixed Media on paper, 2001, 55 x 38 

17 Sagittal 5 views, Katharine Dowson 
Embossment, Edition 2 of 40, 43 x 110 

18 Milk 9 (Paper Bark), Helen Pynor 
C-type photographic print face-mounted on glass,  Edition 1 of 5, 2008, 100 x 66 

19 In Their Human Gloves, Rachel Gadsden 
Mixed media on canvas, 2007, 150 x 120 
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20 Deer Yard, Dan Peyton 
Unique Ambrotype on Glass, 2010, 30 x 40  

21 Creek, Dan Peyton 
Unique Ambrotype on Glass, 2009, 30 x 40 

22 Fallen Tree, Dan Peyton 
Unique Ambrotype on Glass, 2010, 30 x 40 

23 Amanita Solo, Dan Peyton 
Unique Ambrotype on Glass, 2010, 30 x 40 

24 Wheelbarrow, Dan Peyton 
Unique Ambrotype on Glass, 2011, 30 x 40 

25 Micro Macro 5, Katharine Dowson 
Light reactive glass lenses in acrylic, 2010, 20 x 20 x 20 

26 Magic Forest, Andrew Carnie 
Giclée Print – Somerset Photo Paper 305gsm, Edition of 162, 2002, 16 x 21 

  

  

  

  

  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
All measurements are approximate, H x W x D and are in centimetres 
F = framed, U = unframed 
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GV Art 
 
 
 
 
Is a contemporary art gallery which aims to explore and acknowledge the inter-relationship 

between art and science, and how the areas cross over and inform one another. The gallery 

produces exhibitions and events that create a dialogue focused on how modern humans 

interpret and understand the advances in both areas and how an overlap in the technological 

and the creative, the medical and the historical are paving the way for new aesthetic sensibilities 

to develop. 

 
 
Robert Devcic – Founder, Director and Curator 
 
Woking independently to establish a new model for a contemporary art gallery. 
 
 
Dr Jonathan Hutt — Curator 
 
Jonathan Hutt obtained a PhD in Chinese History from the Australian National University. He 

specialises in Chinese intellectual history of the late Qing and Republican eras. His particular 

field of interest is the awkward and ambivalent relationship that developed between China's 

intellectuals and the modern Chinese metropolis in early - twentieth century and how such 

dynamics continue to inform cultural, social and political debate within the Greater China region 

to this very day.  

 

His work attempts to chart the evolution and revolution of these tumultuous relationships by 

exploring the psychological landscapes of the Chinese intelligentsia and their manifestations in 

poetry, prose, fiction as well as the fine and decorative arts. More importantly his work hopes to 

illustrate how these cities of the imagination play a critical role in the mythologization of China's 

premier cities both at home and abroad. 

 

Jonathan has contributed to numerous scholarly journals including East Asian History and The 
China Journal. He is also a regular contributor to the prestigious online journal, China Heritage 
Quarterly. 

 

As an independent curator he has worked with GV Art on a number of previous exhibitions such 

as; Of the Flesh by Andrew Krasnow and Artist without a Head by Albert Binimelis-Mulet. 
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Further Reading 
 
 
 
 
Websites  

GV Art www.gvart.co.uk 

 www.artandscience.org.uk 

Artists  

Susan Adlworth www.susanaldworth.com 

Andrew Carnie www.tram.ndo.co.uk 

Annie Cattrell www.anniecattrell.com  

Katharine Dowson www.katherinedowson.com 

Rachel Gadsden  www.rachelgadsden.com 

David Marron www.davidmarron.com 

Dan Peyton www.danpeyton.com 

Helen Pynor www.helenpynor.com 

Nina Sellars www.ninasellars.com 

Catalogues - online  

GV Art, Experiments, 2010 

GV Art, Relics of the Mind, 2010 

GV Art, Art and Science, 2011 

GV Art, Trauma, 2011 

 

 

 
 
  

http://www.gvart.co.uk/press/Experiments_E-Catalogue.pdf�
http://www.gvart.co.uk/press/Katharine%20Dowson_Relics%20of%20the%20Mind.pdf�
http://www.gvart.co.uk/press/GV%20Art%20-%20Art%20&%20Science%20-%20e-catalogue.pdf�
http://www.gvart.co.uk/press/GV-Art-Trauma-Catalogue.pdf�
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POLYMATH 
Group Show 
 
Published in 2012 by 
GV Art 
49 Chiltern Street 
London 
W1U 6LY 
www.gvart.co.uk 
 
Edited by Rose Collis 
Designed by Charles Gollop 
 
Publication © GV Art, London 
Essays © the Authors 
All artworks © the artists 
All Images © the artists and GV Art 
 
 
All rights reserved. No part of this 
publication may be reproduced in any 
manner whatsoever without prior 
written permission of the copyright 
holders and publishers. 
 
ISBN 978-0-9563783-7-8 
 
 
 
GALLERY OPENING HOURS:    VISITOR INFORMATION 
Tuesday to Friday 11am-6pm    49 Chiltern Street 
Saturdays 11am-4pm     London W1U 6LY 
or by appointment     Nearest tube Baker Street 
Admission Free      Tel: 020 8408 9800 
       Email: info@gvart.co.uk 
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